
Becna Murcuh

E KPAH : II O CPEIHI4K/CAI,I| PAt{

Texnonayra, TexHoKyJrrypa, ru6epxyJrrypa - caN{o cy HeKr.r oA o1\{r{r,eHr.rx
rr ur{poKo npuxnaheuux repNrr{Ha xoju o:uavarajy nornyHy r{cnpe[JreraHocr r.r

lrefy:aeucuocr cBr{x o6;rura J[,yACKor xr{Bora y xllfleprexHoJlorrrKoN{ Bpeiue-
Hy1. OHlr cy [orBpAa rrprrcycrBa rexHororuje r.r ]beHrrx aflapara y Harxm{ xr{Bo-
Tr4rua, Kao r{ ropyKa o ueuoryhnocrr.r ocrBaprrBarsa jegne, ogpef ene u 'norly-
Ho llcrl{Hrrre' reopuje o pa3HonrrKr.{M ac[eKTr.rN{a Jr,ygcKor AcJ]oBar}a. llpocrop
KyJrrype, [oxr.rBJbeH y uajruupen cMr4cny. Kao ,,reorpa$cxo, uarepzjalHo-corlr4-
ja.nnu upocrop"2, ogyner je o6yxnarao rexHoJrourKa AocrrrrHyha. Y cllryaqlrjlr
Ka[a rexHo.noruja y cBaKoM TpeHyrKy ycJroBJbaBa r.rJrrl rroMaxe xrrBor y roN{
rpocropy - MLI Hacrallyjerrro rexnoKyJrrypHr{ rpocrop (oxpyxenu cBrrr\{ Bpcra-
N{a rexHoJrorxKr.rx aflapara, oA epKoHgnrxHa go rorrnjyrepa), a HeperKo rr oH
nacramyje uac (ueguqrrHcKa gocrurnyha)3 - pa:yursuno je rrrro r{ oH go6llja
npeQurc 'rexso'. Y raxsoNr cBery noruquo uacrajy rr replrr{Hu: TexHo-yMer-
uocr, rj. rexHo-My3r{Ka, r{3HoBa nornpfyjyhu uelysarucHocr r{ ycJroBJbeHocr
cpegcraBa BucoKe rexuo.noruje u yMerHr.rqKe rpeaqnje.

Y uuney rexHoKyJrrype, na r.r rexHoyi\{erHocrrr, rao jegau og uajuspaslr-
rujux u cBenpllcyrHux sauehe ce SeHouen eKpaHal KoHKperHe KorunoHeHTe r{

cuu6o:ra nojaruocru HeKrrx uajnaxuujux rexHoJrorrKrrx rocrr{ruyha (retenu-
suja, xouujyrep). Cnaxlr cerMeHr caBpeMeuor xr{Bora, oA yJmpa3Byuue gujar-
Hocrr{Ke no:ra Seryca go najpasHonpuurjux ynorpe6a y N{eArrrlrlHr4, nojuoj crpa-
rerujtt, cropry, sa6auu, HayqI,I (rj. oU rauaryuuja Ao GPS-a+) npoxer je meronuu
lp[cycrBoM. I4s osor HyxHo rrpor.r3Jra3r{ rr[r6eHr.rqa Aa eKpaH Merba He caMo
Harx florneA Ha cBer, seh u Hac caue. (Peaxquje ua oBaKBo crarre crBapr4 xpehy
ce y grajana3oHy oA 6ypnor Hero4oBarla r.r KaracrpoSuvnor npegwrlax,a 6y-

1 Mense., Michael, "Becoming-Heterarch: On Technoculturai Theory, Minor, Science
and the Production of Space" y Technoscience and Cyberspace, ed. by S. Aronowitz, B.
Martinsons and Michael Menser, Routledge, NY and London, 1996,294.

2 tbia, zg+.
3 Menseq Michael and Aronowitz, Stanley, "On Cultural Studies, Science, and Tech-

nology" y Technosceice and Cyberspace, ed. by S. Aronowitz, B. Martinsons and Michael
Menser, li.outledge, NY and London, 1996,9.

4 Global Positiohing System.

&
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Hoatt 3ayrc - flocrcrpyrrypanrcruqKa HayKa o My3l{qu

gyhnocru Jby[cKe Bpcre, go ys6yf enor I{IIITIeKI{B atua il upegnu!arra 6ygyhnx

Aorabaja.)
iipi" (npneucrneuo re:reru:rjgKu) y 6ogprjaponcxoj (Jean Baudrillard)

eKcTa3r.r xol.ryHuxaqnje nocraje uera(topa 3a HecraHaK cr4cTcMa o6jexara y og-

Hocy Ha roje'cy6jexr"ogpefl-e ce6e' On saucmyje Aocagalxrby QyH<qujy cqeue

IIJILI orJleAaJla, y oKBLIpy rojux je cy6jerr [peIIO3HaBao CIIoJraIIITFI4 cBeT I'I ceoe

CaMor. ,,fauac BIIII9 HeMa cl{eHe I{ HeN{a oIJIeAaJIa, [oCToJe Caluo eKpaH u N{pexa'

HeNla su1ue TpaHcIIeAeHqIaje ll gy6ltue, nocroju calIo IIMaHeHTHa noBpIxI{Ha Ha

xojoj ce ogryjijy AeJrarHocrI,I, uIarKa H AeJIarHa roBpIxI'IHa xouyuuraquje. IIpeU

cJrrrKotvr TeJreBr{3rlJe, HaJJreflrxef npororr.rncKot npegl,{eTa oBofa HoBof ,1o!3, 
utt-

TaB OKOJIHI{ CBeT LI HaIIe COIICTBeHO TeJIO nOCTajy KOHTpOJIHI{ eKpaH.") HaqUn

ropi.rurhelt,a ror'lnjyrepa, npeN{a EogplrjapoeoN{ I\{l{ulJberby, cBeAotII{ o HeAocrar-

K)I CaEpxala, onepaqt!CK9NI I{ o11cecllBHolvl y eKcTa3I{ rouyuuraqnje6'
' 

i'osa'Xapanej (Donna Haraway) npuanaje Aa je cBer rexsoloruje, I{cKo-

ptrcrrrllo E,eH TepMIIH,'SCary'7, aJII{,3a.pa3JII{Ky o4 Bogpujapa, oHa I{ ILoHI{

trcroNIIIIIIJL9HIIrlu IIoKyIIrasajy Aa ce oABojc oA IIocrNloAepHI{crlIrIKor JIoxI'IBJLa-

BalLa OeHolIeHa TexHoiIoIIIKor IIo6a, jep oHo HyxHo ycJIoIlJbaBa JII{HIBI'IcTI{IIKa

rlrN{aqerrra, Kao r{ Aa og6arIe cBaKy Bpcry Karacrpo$urlHl4x BI{3IIja 6ynyhnocru
q1rsurusaquje. To ;aacrpaufiy6e; je-ucronpeMeHo r.r r{3a3oBHo, LI y cnyrlajy Xa-

pasejene peil,nrupa 'paf atr,ell' HoBI'Ix 6uha, cuojcna JLyACKux I{ KII6epHercKI{x

opraHrl3ar{a - cyborg/xlr6opra.' H."g" u3M;by buu guu N{rrrrrJberr,a, a roprcrehfi. ce vjegullu lr gpyrurtlS.

rroKyuajr\,ro Ia yoqrrMo HeKe KapaKrepr.rcrrrKe (teHoueua eJIeKTpoHcKof eKpaHa

, *".our* uoryhHocrlr y KprrJry caBpeN{eHe yNreTHocrl4 LI N{y3LIKe. [a lll ce paAI{

o eKpaHy/cy6j exry/yrrerHury xojlr f JreAa y relenusuj crlrixolrlnj yrepcKl'I eKpaH

r,rJrr{ ce pa[u o yN{erHHKy KoJrr r.rre[a y erpan/'gpyrol yMerHLIra'? ws oBaKBI'Ix

nr.rrarba, og6aqyjyhu o[r{ax uoryhHocr [a yr{eTHr.rK/KON.I[O3IITOp HeN{a H1IKaK-

Bor yAerra y KpeupaBy y: nouoh Kol{rjyrepa, F"i.._r113-ry^I1: 
N{ofytle ynore

eKpaHa y xpeaqnju, npe3eHrarllrjr.r H rrepqenuHju yNIerHu.IKof Aena: Ao ?Kpala
Kao LlocpelitLtKa,ilfTO ce npe cBefa oAHocI{ Ha npe3eHraliHJy I'I nepqenqllJy [eqa
r.r Ao eKpaHa Kao Moryhet caL{zpaqa, [aKne capa[Hr.rKa,_cayqocHl.IKa y Kpe aqI{JI'I

1e:ra. Y oBoM Ilpyrou clyvajy, uapaBHo, crpan je cuu6or I{arIl{He 'Iuju je He-

pacKHAI4B Aeo - Kol\lti)'rcpa.

5 EoAprIjap, Xa:r., !,p1'zo o!, ttcatout,Ilaurrc, Eeorpag' 1994'7 '

o 6"frrrj"p, xu*r, npt.rpno cr zr.a, ozte4 o xpajnocutrtt $erutteurt.tttt, Cseronr, Ho-

su Cag, 1994,4348.-" -a'B"My 
Penley, Constance and Ross, Andrew, "Cyborgs at Large: Interview with Donna

Haraway';'y 'Techngculture, ed. by. C. Penley ancl A. iloss, Univeristy of Minnesota Press,

Minneapolis' l99l' I-2 l' 
,rnrruju.6yayhn8 .Iuuu ce ga je oBAe rrpaBrr TpeHyTaK lla Kaxel{o HeuITo o HaIII.J II(

ga je, xaga .oroprrino o sucoxoj rexnororujn, per{ 3arpaBo o rf1ry3,u !A[' Xuneru tIa

Sui*ury xpajerrr grageceror BeKa rr roBoprrrrr o nrcoroj TexHoJIortrJII, Kao tr fiocMarparlr
je na arnlepu.xtr Haqtrrr, llroxe Aa gelyje yrounjcxn. Karo NItrcJItrMo Aa I1 eBpoIIcKe II al{e-
'1rr.i"" 

lO6up"japoBcKrr n xapaeejencru) no;rasue ocIIoBe uuajy cnoje go6pe tl rlolre crpa-

;;,;;.t*;;.ro uu,,6ygeMo rr"erse nine!y", urro 6u Qruajyhu y nusy.gouahtr KyIIrypHIr

rrpocrop LI eKoHoMcKy *bh; 6ruo rraj6;rmre 'flo3rrtrsucruuroj yronuju''
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B. M urctth: Erpan: nocpegulrr/ca[rpaq

nocPE[HrlK

I-{era naura ilprrqa AoHeKJre je unculrplrcaHa reKcror.{ ,,3eyr My3rrKe y epil
rreHe eJreKrpoHcKe peilpoAyKrr46urHocru" IJoua Monnra (John Mowitt)g, y
oKBrrpy xojcr ayrop ca [orIIyHo pa3rr.rrrr{TuM HaMepaN{a I{ III{JreBI{N{a [pe[pl{-
rraBa.rerreBr{:ujcxy peKrraN{y (featurnig Ella FitGerald) sa MEMOREX (rou-
rraHr.rJy 3a rrpor.r3BoArry NrarHerHr{x Hocaqa snyxa) rr y JeA}Ior{ rpeHyrKy Aona3I{
IIo HeKe Bpcre rrpernocraBKe Aa Nry3rrKy N{opaN{o Aa BuAr{Mo ga 6ucno je uynu.
HapanHo, ca BeJrrrKoM pe3epBolr, rrpBeHCTBeHo :6or rora ttrro je ona ugeja lrc-
Ka3aHa y fiorlryHo gpyra.llljerrr KorrreKcry, KpeHyJrrr cMo oA me ga 6ucnro orKpII-
tv Aa ilv, saxnan yjyhr{ cBenpucyTHor{ eJreKTpoHcKoN{ eKpaHy, II3MoILcHLI HaqIIH
rJreAarba crBapHocrrr, yrnrre Ha HaTIIIH cryurama? Pagu ce [pI{NIapHo o yJIo3I{
BuAa Kao [orBp[e oHora mro uyjeirro, aJrr{ [a Jrrr oHAa ro r{err,a rr HaLrr{Fr Ha roju
cny[raMo lry:lrxy?

Halua HaBr{Ka [a rJrelaMo lrsnofeme Nry3rrKe, HaBr{Ka Aa ce Herxro 'Aeua-
ga' ua nograjyuy, noreKJla r.r3 Ayre rpagurlraje KoHrleprHe trpaKCe, y caBper{eHoll
TexHoirorrrKol{ cBery rpaHcnoHoBaua je na nogpyuje re.nenu:uje npe cnera. IIo-
nlrjyu/cqeuy y n:necHoj MepI{ 3aNIeHno je expau. Kaxeuo y usnecHoj r'repu, jep
cy KoHrIeprHe caJre, He sa6opanuMo, r{ AaJbe nyue (r.rurepecaHTHa rrojegnuocr
jecre ga KoHrleprHrr uogujyu florrr{rbcN{o Aa Aoxr.rBJF,aBaMo Kao eKpaH, Kao r{
ga je npracycrBo BerruKrrx eKpaHa Ha tr{era r\{y3r{LrKrrN{ gorafajraua ueua6exHo).
Bugoeu Br{3yenHe npe:enraquje My3r.rKo xpehy ce y o6lrnry oA BrrAeo crroroBa
(xracu.rHa N{y3HKa npey3r.rlra oBy rrpaKcy oA nonynapne), cHulraxa KoHr{epara,

Secruaana, AlrpeKTHrrx npeHoca, Ao pa3HoBpcHrrx eKpaHrasaqllja KJIacHTIHHx
r\ry3r.rtrKr{x [ena seher o6uua (onepe, 6a:reru). Joru axo HMaMo cpehy [a [oce-
gyjeuo crepeo-reirenu:ujcxu npujermlrx, oHga je Haru [oxr,rBmaj uornyu. (IIo-
ce6ny o6racr 3a npoyrraBarbe cBaKaKo npe[craBJbaiy pa::ruuure yNrerHI{tIKe
noAnpcre xoje cy rrorcKJrc r{3 oBaKBrrx Br{IIoBa rrpe3eHTar{r{je.) Y:rora eJreKTpoH-
cKor eKpaHa y cBeMy oBoN{e HeABocMrrcJreHa je. Fberosa (r.yurquja je ga tpeuece
rrrro yBepJr,uauje cnuryiuu$opuaqujy o garou gorafajy. Ynpano KoA oBor
'ruro yBepJbunujer' npeHoca crruKe yJra3uMo y 3aN{Ky npo6relra peaJrHor y Aa-
HarrrrrreNr rpeHyrKy, y o6racr III4Tarra y Be3r.r ca npogyrqlrjor{ peanHor. Pea.nno
xoje uanr cJrrrKa Ha eKpaHy nplDxa uuje Hau AocrynHo, oHo je cur{yJlI{paHo,
BlrprycJrHo. Y cryvajy re,renu:llje c:ruxa/:nyr xojy uau euirryje je y xpajnoj
nuHujr.r Heuujr.r r1't2 u:6op, y c"nyvajy rounjyrcpa pc.r je o BI4pr)'cJIHoN{ npIIKa3y
Br{3yenHo- ay[r.rrr.{BHo pe aJrHor' uauruue xoj a lruclu' .

O r.r:uenr.r snavaja cJIrIKc, rj. uavuna ua roju jc ult npultatuo, IIoTcKJIHIVI I'I3

ILeHor IrpeHoIIreH,a Ilyrer{ eKpaHa, IIol Br.rpllnno (Paul Virilio) sarny'lyje 4a
ce Harrr{H nrcAarba, rj. nomeg II3ilIeHHo oA noKperHor nofJlega xojll lyra (rao
y uonopofeuuera) y '3aycraBJLeHLI' [onle[, oA ,,.1'a ro Iuory" rorJIeAa go jeqnor
nepuQepxor, ,,pacejanor" Blrg210. Y xonrexcty oBaKBor HaqI{Ha nufeu,a, ca

9 Mowitt, John, "The sound of music in the era of its eiectronic reproducibility" y Mu-
sic and Society, The politics oJ composition, perJonnance and reception, ed. by R. Leppert
and S. McClary, Cambridge University Press, 1987, 173-198.

It) Brpunuo, llot, Matuttue errsuje, Cscronn. Hosu Cau, 1993.

57



Hoeu 3ayrc - flocrcrpyxrypanucrl{rrKa HayKa o My3I.Iqu

Bupu:ruoonou npojexqltjorrl xa ayroN{arlr3onauoj uepuenqllju MexaHI{aIKor
BrrAa, Aa lu je rrroryhe HavITHI,ITII lapaJleJry ca clyruarreu?

Wcrutta, BIByeJTHII goxun.raj uant ullje HeorlxoAaH ga 6u cuo cJIyIrIaJrIr NIy-

3r{Ky, MaAa je uecro HyxaH (Irogcehauo Ha npI.INIepe 'necpehHlrx' npe3eHTallu-
ja e.nerrpoHcKr{x AeJra y KoHr-leprrrr.rN{ caJrar\.ra, Jrl,rrueHe BI{3yeJIHot goxunrsala),
anr{ yKonr4Ko je uaure LIyJIo BLt[a y flpocropy rexHoKynrype llcrptreno II3N{eHe,

Aa Jrr.r ce ro AoroAr.Iro v ca rIyroNI cnyxa? ,[a ce ue 6uclto y[yII]TaJII{ y $u:uo-
JrorrrKe, aKycrlrqKe LI Apyre pacnpaBe. najnpocrujlltu nocMarpaI6eI\I r(oxeN{o [a
AaMo [orBpAaH ollroBop. MoryhHocrl{ eJreKTpoHCKor r.{y3LItIKor rrreglrja cy u y
Kpearr{BHoM r{ ilepuenTr4BHoil{ rrofJreAy Ao Te r{epe [pouI{pI{JIe fpaHI{IIe HaIrIef
cnyrxHof floJr,a [a ie cacsull cl4rypHo Ha[I HaLILIH cnymaH,a I{3MeILeH. Izlnax, Aa

ru je yxo, rrotryr oKa, cyoqeHo ca orpoN{Hlltr{ Hu3or{ pa3JII'{TILITIIX lln(topuaIluja,
u:ry6u.no cnojy uoh 'rpe4-cnyuarLa', oHora lrro 6llcuo y nepqenunjtt trlyallxe
Nrorirr.r IIa Ha3oBelro oqeKI{BaH,eM? Yxo;ruro oKo Bllme uuje y cra}by ga'6apa-
ra' IreHrarrHrrr{ npeAcTaBar{a, Aa JII{ lt yxo ry6lr ry nroh? Axo je nor:reg '3aMp3-

rrYT'. 3a.vcTaBJbeH y BpeN{oHy, Aa JILI 14 yXO XBaTa TeK [OHeKy rIecTI{IIy 3ByKa l{ Aa
.'rrr oHila rr3 raKBor o6lrlra rrepqenqujc trorrrqe per]erllrllB]Iocr y o6u:rxoBal[y
\r\'3rrrrKor uareplrja,ra ToJILIKo yo6u.rajcua y caBpet\{cHoj nouynapuoj upaxcll
rexuo-lryalrxe?

IlocpegHuuKa yJrora eKpaHa He ucqpnr,yje ce y o6:racrlt nepqenquje rry-
3rrrrKor Ae.na. E;rcxrpoHcKII eKpaH jc nocpegnux u y o6.nacrrl IIpe3cHTaqlrje gc-

.rra, AaKrre [pr{nr{KoNr u:nof eu,a, flpe cBera Ae.ila LI3 o6lacru eileKTpoaKycrurlKe
(y: yveurhe live-electronic) u xounjyrepcKe N{y3uKe. Y osoM rpeHymy on jc
nocpcgHr{K r'I KoHrpoJlop trsno!auenux axqltja, a Ha IreroBoj nonpruuult flpe3eH-
ronaua je BrrprycnHa ilaprllrypa xouno:uqnje, jom jegau oA HoBI,Ix BI{[oBa Ilpe-
:euraqnje NIy3rIKe. Hapanno, oBa naprllrypa N{oxc trocrarIl I4 peaxHa (rurant-
rran,erv{ xorrnjyrepcxor :anltca), a:ru je :a ltanoferre HyxHo npellcraBJbeHa Ha

cKpaHy xounjytepa. Osora uyra neheuo ce Ayxe 3a[pxaBarrl Ha 3axreBl{r'Ia
xojc noru r.rHcrpyNIeHTII, ra ilocpeAHo I{ HoBLI BL{A 3aII}Ica, nocran:r,ajy npeg
u:no!a.re, anu je cacBL{N{ I{3BecHo \a cy v 3axreBrl IIocraBJF,eHI{ npeg ll:nof aua

Apyrauuju, Te I{aN{ ce eKpaH IIoHoBo npuxaalie Kao nocpeAHI'IK y HoBoNI HaTIIIHy

r{Hrepnperaqujc uy:nre1 1.

CAI4fPAtI

Beh je y oIIIIcy nocpeIIHIIrIKe Synxtluje eKpaHa Hac:ryheua rtoryhnocr u,e-

Hor r.rcroBper\{eHor rlpepacrarra y Helxro BIIIIe, npe cuera y c,ry'Iajy rolrnjyrep-
cKor eKpaHa. Teplrun 'caltrpa'I' HaNIerHyo HaM ce cIIoHTaHo: rolrnjyrep nau ie
qecro [porr{BHr{rrKr,r llrpaq y 6e:6poiHllu rolmjyrepcKllNl I{rpaN{a, a ga nu je
rrroryhu caurpaq y Kpearl{BHoj ylterHltvxoj urpu?

11 3aunrur.,Lus onllc oBe upo6leuarure HaJra3IINIo y reKcry 3opana Epnha, ',3uaxosu
cpfaua Xo$uaua xao rojvourur yno.rpe6e xsrBe eJreKrporrrrKe y rrpoqecy Kpenpalsa pe-

aJrHor N{y3trarKor npeuetta", H oau 3 ey rc, 6, 9'l -103.
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B. M urcuh: ErpaH: uocpeqHrar/calrrpae

Erpan, peKnr.r cuo Beh, HepacKr.rgrrBu geo xouujyrepa, oHaj geo ys uouoh
uujer nocpe[Hr{rxrBa KoMyHLIUIIpaMo ca 'Mo3roM' I\'{alII{He, qettIhe Ha3I{BaMo
peujy uonurop, Jrarr{HcKor [opeKJra ]r r{HTepecaHrHor 3Haqema: 'caBerogaBaq',
'oloMumaq'12. Koruxo rryra BaM ce AoroAr.rJro JIa Bac npoaopvuh Ha eKpaHy
flr.rra '[a Jrrr cre 6aru curypHl{ Aa xeJIIITe I{a ypall4Te ro r]To cre xre:ru?'. On-
qr{e roje qr{rare Ha NroHr{ropy BeroBr.r cy uoryhu caBerl{, sap ue? Ilpu:uajre,
KoJrr.rKo flyra cre yxBarI{JILI ce6e ga npl{qare ca 'muu'? Ho, oeo cy cBe o6;ruqu
'caurpan,a' xoju uory Aa Baxe 3a cBe o6lacrlr xLIBora y rexHoKyJITypI{.

,,MamlrHa roja urcru" [peglfet je npoyuanara y o6nacrN BelrrraalKe
r{HreJrr{reHrIuje. Bo4pujap upuuehyje Aa BeIIIratIroj uurenurenquju uegocraje
oHo urro je uajnaxnnje, a ro je BeIIITI{Ha rojy uocegyje qogeK.13 flpernocranrsa
ce Aa yMerHr.rx nocegyje ry Berrrrr.rHy, arv aa Jrr{ HaaII{H na roju SynrquoHuure
il{aurr{Ha yrurre Ha nprrN{eHy reurruHe? Ynepeuu cMo [a je raxo. Ilpuueua rou-
njyrepa y My3r{rlrr Br{rxecrpyKa je, a;ru je Hajuspasuruja y o6:racru rsn. rorunjy-
TepcKe r\{y3rrKe, AaKne il{y3r.rKe roja je HaNrelreHa IIcKJ[,ytII{Bo xorunjyrepy u go-

6ujeHa 'lr3 mera' n y neh uoueuyroj o6nacru eJIeKTpoaKycrHrIKe rvtyslrxe, xoja
yxrsyuyje xuno ussolerle Ha Ar{rrrraJrHr{M My3r{qKrrM I{HcrpyN{eHTLIN{a, HIIp.

MIDI cunrucaj:epy.1a Y npnou c:ryuajy, rounjyrep (a u rouno:nrop xoju ro
nparrr rpeKo expaua) o[eprrme yHerrrM [oAarlr.rMa npeMa 3axreBuMa ayropa,
npyxajyhll Hzs napujanrrr 3ByrrHor rogarKa. KoMnosurrop he og:ryuuru xojlr he
nogaraK 6uru ouaj npaBrr. YIfiaK, He MoxeMo ga npeue6perHel{o qIIIreHuIIy Aa,
ynpKoc npernocraBrseuoj rpearunnoj Berrrrr.rHrr ayropa, rounjyrepcKe ollepa-
quje u rrr{xoBr{ pe3yJrraru yrr.rqy Ha KoHaarHrr lr:6op I{ LI3ruIeA nogaraKa. Ipyru
cnyuaj quHrd ce j oru :anuu:r,unujltu. Hauue, II{TIITaJIHI4 My3IIIIKI{ LIHCTpyMeHTIT

ouoryhlrlu cy reHepr{cane 3ByKa y peaJrHoN{ BpeMeHy, uuue je eJIeKTpoHcKa
N{y3rrKa He caMo [o[arHo o6orahesa, neh je L{ KpeaTLIBHII npouec 3HarHo onaK-
mas. Y Hcro BpeMe rouujyrepy je npyxeua uoryhuocr [a y rpeHyrKy re-
Heprrue 3ByK, Te Aa KpeIpa ogpeleuu cerNIeHT [eJIa y NIor'IeHTy IreroBor I{3-

nolema, Kao L{ ga yuecrryje y xpeaqujll caMor gena (ys noltoh cer{rlJrepa I{

ceKBeHr{epa), ruro ayroN{arcKn pe3yJITI{pa flpllcycrBotu 'c:ry'1uiu' y r.r:rofemy
(xounjyrepy je npenyuneu 'c;ryuaj'). Kortno:urop HII y jegnorl cnyuajy He Mo-

pa ga uosuaje Haqr.rH na xoju cy peaJIL{3oBaHu rouujyrepcKll xapABep u co$r-
Bep, Ho rrlaK N{opa (y: xpearunHy) ga loceglje 'KoplrcHI'I'tKy' neurruHy. Aonaj-
uo jour ga rouujyrep/expaH urrajy, ropeA yJlore y Bapl{pa}by 3aAaror N{are-

pujara, reHepr{carry 3ByKa, u Synrqujy callrpaqa y Kpeupalsy gucrpu6yquje
3ByKa, roja je ynpaBo ycJIoBJbeHa H,eroBI,IN{ ltoryhuocrt'tua. Kpeaqllja l\Iy3IlKe

ocrBapeHc y 'lrfpri' ca xor'rnjyrepol\l cBlueHruo jc llHrepaKTllBHlt npoqec rojl

12 Byjaxruja, Murau, Jlerawotr clTtpoHttx pelilt u uapaaa,Ilpocnera, Eeorpag, 1975,

590.
13 Bogpr{ap, Xau, llpoaupHocr 3rla, Ozneg o rpajuocurL'v $erut,+teuu"wa, Creroar,

Honn CaA, 1994,50.
14 O ynorp.6u rorunjyrepa y KpeartrBlror\{ Kor{rlo3lrropcKoM Ilpoqecy AparoIIeHIl

usnop rrrSopuaqlrja npeIIcraBJL,a Krir{ra Ko}t{rro3rrropa Cplaua XoSuaHa: Oco6enocultt
e,1e K tTtp o Hc Ke ily 3t LK e, Hora, Kn a;r<esaq, 1 99-5.
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noApa3yrueBa ABa Iarpaqa, og rojux je jegan 6pxn, a [pyru neruruju, og rojux
jegan uua JII{qe, a [pym eKpaH.

Bogpujap c rpaBoM xoucraryje ga je nlrrarre , 
jecau lll ja uorer v.nfi v.a-

ilrr,rHa?" npenasufeHo, HO He yraayjyhll Ha [O3I4TL{BHe cTpaHe oBe rIIIE,eHIIqe,

reh ca npegsulameM xoMeocTa3e .IoBeKa MaIUI{HSM. I4aro uonpaTKa HeN{a,

rrpefi HaL{a ce oTBapa.Bll:uja nosux_npocTopa y xojuua herrlo cuosuaBaTlr oKoJI-

Hr4 cBeT Ha ApyraLIIqI{ HaqI{H. Beh nau je gocryuua TexHI{Ka touchscreen-a
(uoxga he usaolene KoMIIo3IIquje 6uru peaJIII3oBaHo [oALIpoM na erpan?), a

Hu.reuhe rocere cyberspace-y HLIcy I{cKJr,ytIeHe. Tpeuyrua Qa:a y pasnojy rex-
uo.rroruje orBopllna je nutana peanHol II I6eHe upogyrqlrje/penpeseuraqnje,
HeKa Hape[na he ux BepoBarHo pemLIrI4. [o ror BpeMeHa he, curypuu ctrlo,

troBeK r{ HaAaJ[,e 6uru y crally Aa AoHocI{ My[pe, [paBI'IJIHe I'{ KpearI'IBHe oAny-

re, 6uhe pa[o3HaJII{ I{crpaxllBaq y HSBHM 'scary' cBeroBuMa, Kao IIITS he ynex

r.rNrarlr u euoquje calto he rax gpyraullje I43paxaBarll, MoxAa norlyr Jamiroquai-a:
"sencls me to the hyperspace,when I see your pretty.face (Cosmic Girl)."

Y euure HaBpara cluo y reKcry KopLIcrIIJrI'I TepMI{H TexHoMy3IrKa, I4 To He

calro y rpeHyI{HMa KaAa ce paAIrJIo o ronynapHoj r*lyslluxoj npaKcI'I y xojoj rep-
NrrrH xr.rBH ToKoM AeBe[eceTl4x IoAI4Ha KaO O3HaKa 3a JeAaH O[ [6eHI{X XaHpoI]4.
Karo cuo yTBpAIIJII{ [a ce HaIx xl{tsor ogenja y rexHoKynrypHoM [pocropy, re
Aa ce cBe IIeroBe rrlaHuQecraquje c nparo1{ Mory o3HaqI{TII npeSt'trcou 'rex-
HO', MOxAa 6llCtrlo TepMI{H TeXHOMy3I4Ka MOUIII [a npI4I{eHI4MO I4 Ha yMeTHI4qKy

try3r.rrrKy [paKcy. Pasllosll 3a To ce ne xprajy caMo y lope HaBe[eHoj 'IfiIseHLIrUI
y Be3rr ca TexHoKyJITypoM, Te y quH,eHIIIlI4 IIa ce HoBa yN{eTHocT paba LI3 c[oja
Br{coKe TexHonorl{je I4 yN{eTHI4tIKe Kpeaq}Ije, neh ll y ToMe IxTo 6ra oso 'npey:u-
MaE,e' TepMI{Ha II3 o6nacTII nonyJlapHe N{y3HKe noTBpAI4JIo I{ BeJIITKo (runu'ruo
3a nocrMoAepHy), ailil v y6p3aHo nprI6JIIIxaBaEe (oner saxranyjyhu npoAyK-

TrrMa BIIcoKe TexHoJloruje) uouylapHe npaKce [paKcl4 BI'{coKe yMeTHocTr{.

Moxga 6u6aru TepMr{H ',TeXHOMy3r.rKa" y KoHTeKcTy y1{elrHr.rqKe My3r4Ke, O3Ha-

.uro rpaj [r.rJreMarua y Be3rd ca o3HarraBa]6er\{ noAxaHpoBa N{y3IIKe Koja ce 'A06I{-

ja' ys nornloh uaurutra. Karo je III4xoBa 3ajeAHLIqKa oAnLIKa ropuruheu,e npo-

[yKara BLIcoKe rexuoloruje y nocrynKy rpeaqllje II peaJll'I3aUtlje ylterHlt'rror
[eJra, oHr{ ge$llHurunuo npuuagajy nogpyujy rexHoKnyrype, re ce y rol{ cMI{-

cJry Mory o3HaqIITrI Kao [oce6Hu o6nuqu nojanuocru rexHoll)/3I{Ke.
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