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MAKCUMOBUREBA NMOCBETA MOKPAMLLY:
PYKOBET 3A ®AAYTY, BUOAUHY U IT'YAAUE

ABSTRACT

In the article MAKSIMOVIC'S DEDICATION TO MOKRANJAC the author questions
Maksimovi¢’s relation towards Mokranjac’s work in his composition Garland for violine,
flute and string orchestra {performed in October 2005 at the concert of Ensemble for New
Music at XIV international Tribune of Composers in Belgrade). Maksimovi¢ is the first
Serbian composer to use the term rukovet (garland) in instrumental music and thus it is in-
teresting to point out how Maksimovi¢’s work relates to Mokranjac’s garlands.
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Ha 3aBpwHom koHuepTy 14. mehyHapoaHe TpuOHHe KOMMO3UTOPa npemmujepHo
je u3BeaeHo HOBG Aeno Pajka Makcumouha PykoseT 3a (haayTy, BUOAUHY U TY-
Aaue,’ KOMNO3MLIM]a KOJy HeH ayTop O3Ha4aBa kao cBojeBpcHy nocsery CrepaHy
Mokparbliy, Npey3umajyfin HacAOB AeAa M3 AeTeHAAPHWX PYKOBETU MUCaHMX 3d
XOPCKK aHCambA, Koje Cy, Kako TO Makcumosuh opmyaniie, Mokparsua yHuH-
A€ ,BEAMKMM CPIICKMM KAQCUKOM”.2 Y KPAaTKOM 00jallitberby KOMMO3UTOP NMOABAA-
4K 1 Aa je MoKparball OAPeAHULLY PYKOBET KOPUCTHO Kao O3HaKy 3a ,A€Ad 3aCHO-
BaHa Ha (DOAKAOPHOM MmarepujaAy 6aAKaHCKMx HapoAa®, M3 uera ce Moxe
3aK/bYUMTH AQ Ia HE MHTEpeCyje HEKO NpeunsHuje onpeaeberbe Xalpa u opme
PYKOBETH U AQ MME HErOBE UHCTPYMEHTAAHE KOMMNO3MLIMjE, ¥ TOM CMMCAY, He

' Wasohauu: /bybuwa Josarosuh, daayta, Mapuja LUnenraep, BuoAuHa, AHCaMbA 33 HOBY MY3UKY

®OMY ca bumarom PaaosaHosuh, Kyatyphu uentap beorpasa, 31. oktobap, 2005.

2 O nuTarbUMa KaHpOBCKOF Onpeaemerba MakcumoBuheBOr HOBOT AeAa, aHaAW3Mpajyhn eros OA-
HOC Npema jeAHOM OA Haj3HauajHUjUX CermeHara Tpaauumje Cpricke My3uke — MOKparHEBUM PYKO-
BETWUMa — UCAAA Cam Y YAAHKY Tparom Tpaavumje: PyKoBeT 3a (aayTy, BUOAMHY W rysade Pajka Mak-
cormonuhia y: Aumutpnje Tonemosnh (ypea), Aarn Brase C. Munowesuha — Hayann ckyn (360pHUK
paaosa), barba Ayka, 2006, 165-171.
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Hosu 38yk

ynyhyje Ha apyra (Moryha) 3Hauetba OCMM yKasuBatba MOWTOBarba MoKparblly.
Pajko MakcumoBuh y cBojoj PykoBeTu HMje HauMHMO MOKYLa] TPaHCNO3uUMje
MokpatbueBMX KOMRO3UUMOHUX NPUHUMNA M3 PYKOBETU HUTW HMXOBOI Temar-
CKOr MarepHjara u komnosvumja he aHaAMTHUKKM GUTH caraesaHa 6e3 nokylwaja
yCrnocras/batba aHaAOrMja C pyKoBeTUma.,

Pykoset je HanucaHa 3a daayTy, BUOAMHY M KaMepHW MyAauyku OpKecTap,
rae cy aayTa M BUOAMHA, ABA penpe3seHTa PasAUuUTUX rPyna, aAu UCTe, CompaH-
CKe Aare, TPETMPAHA KAO COAMCTUUKM, @ He KOHLEPTAHTHM MHCTPYMeHTH. Maaa
“3BohauKM 3axTeBHa, OHa He MOCEXe 3a BUPTYO3HWM EAEMEHTHMA, @ OAHOC CO-
AMCTA U OpKEeCTpa yCnoCTas/ba OAHOCE DAMCKE KOPEAMJEBCKW YPABHOTEXEHOM
TPETMaHy rpoca u KoHuYepTMHA. YeTBOpoCTaBayHM UMKAYC Takole nouuBa Ha
NPUHUMNMMA BAPOKHE COoHaTe, C KOHTPACTHUM CMEHaMa Temna u meTpa yobuua-
jeHum 3a BapokHe umkayce:3

Andante rubato — Allegro moderato — Andante, poco rubato/Tempo giusto — Allegro
6/8 alla breve 5/8, 8/8, 5/8, 8/8... 2/4

CpoaHo 6apOKHO| CBUTH, MOXe Ce FOBOPUTU U O JEAMHCTBY TEMATCKOI Ma-
Tepujara CBUX CTABOBA CBMUTE, MAAa HauMH U3rpasHe MOTUBA Huje BapokHK jep
AOHOCH CHHTe3y Y 6apoKy yBek AudepeHuMpaHmx NOoCcTynaka ucnpeaara U3 no-
4ETHOr je3rpa U MEeTPo-puTMMUHKe TpaHcopMalMje MOTMBA Y KOHTPAcTHUM na-
posuma urapa. l'pumerbeHn KOMNO3UUMOHW MOCTYNUM Y U3rpaAktbk TeMatuke U
opme mHoro cywTuHckuje ynyfyjy Ha hoAkAopHY npakcy o6AnKoBarba (NeBarbe
— Urpame), Hero Ha 6apoKHe KOMMO3UUMOHE MPUHLIMIE, OAHOCHO Ha TajueBuhies-
CKW NpUCTYn (hokaopy.

DOAKAOPHM MeYaT HOCH U MHULIMJAAHW MOTUB COAO BMOAMHE, KOjU MMa
hYHKLMjY MOTUBCKOT UCXOAULWITA LieAoKynHe PykoBetu.* Hanes ce uHTOHMpA Ha
BOPAYHCKOM REAAAY U TEMa UCTpeAa U3 MHULIMJAAHOT CeKYHAHOT je3rpa C Kapak-
TePUCTUHHUM NpeayAapom (T. 1). basuuHa TeTpaxopaasHa ocHoBa Hanesa (T. 3-6)
AQje MHTOHALMOHKU MaTepujaa CBUX CTaBoBa UMkAyca (npumep 1). KombuHauuija
€BOAYTUBHOI M BapMjaUMOHOT U3Aararba Koja ce KOPUCTU Y OBOj TeMU KapakTepu-
CTUYHA je 32 MHCTPYMEHTAAHO (DOAKAOPHO MULLI/bEH:E, a Ca3Bydja Hanesa ¢ bop-
AYHCKOM KBMHTOM A@jy OCHOBY LIEAOKYIHO] BEPTMKAAU Y KOjOj AOMMHMUPAjY aKop-
AW KBapTHO-CEKYHAHOr ckAona. Cam Hanes je moaanHo obojeH (e eoacku, a

3 Bractummup MMepuuuh youasa GAMCKOCT Aesete M TpuHaecTe pyKOBETH OBOM THRY UMKAMYHe

opme. Baactummp Mepuunh, Mokpareau — Pykosetu y: CresaH CyojaHosuh Mokpareau, CaerosHa
Mmysuka |, Pykosetu (npup. Bojucaas Manh), Hota — 3aBoa 3a yubeHuke u HacTaBHa cpeacTsa, Kra-
xeBau-beorpaa, 1992, XVII.

4V opmarHom CMUCAY OH Ce MOXE TYMayuTu U KaO CaMOCTAAHU YBOA LEAOKYIHOT A@AQ, MaAa Ce
300r 6AUCKOCTY TeMaTU3Ma YBOAA M NPBOT CTaBa OHWU AOXMB/bABAjY KA0 LIEAMHA, Ma UX KOMMO3UTop
Tako W 03Hauasa. Tpajarba HACTYMa COAO BUOAMHE M TYTH HACTYMa FrOTOBO Cy MAEHTUUHA (y MapTUTY-
pu je o3HaueHo 1:45' n 1:50"),
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C. Mapunkosuh: Makcumosuhesa nocsera Mokparblly...

EOACKM Ca KapaKTEpUCTMHHOM MyTauujom y dpurmjckm, T. 17-18 1 25), wro he
Kao 0BPT CreUnUUHOT KOAOPHTA BUTH KOPULWIREHO 1 Y Ad/beM U3Aarakby. Crpyk-
TYPHO, YBOAHM HaNeB MOXe Ce PALIMAAHNTU Ha creaehin HaumH:

[1+1] [3+3] {51 {61 2+2+1+2]
MIOHOB/LEHH €KCMO3HLHKja, npsa pa3sojna | Apyra passojha | penpu3Ha ¢pynk-
YBOAHW MOTHMB | NEPHOAMYHH CKAOR eTana erana umja, 3a0Kpyxerne
(MOTHBCKM HyKAEYC) (@) (6) (61) (at)
e a e
€OACKH eoAackn/cppurujckn | eoackn/dpurujckn

OH MMa TPOAGAHY CTPYKTYPY Ca MPErAEAHUM EKCTIO3ULIMOHNM, Pa3BOJHUM
1 PENpPU3HUM NAAHOM, AW Ce YHYTap TOF TOKa MOTY YOUMTH W BPAO KapakTepy-
CTHYHA NOHaB/batba:

Takr TakT
1 1,19, 26
34 67
4-5 15-16
5 11, 16, 21
7-8 20-21
11-13 21-23
8 13, 23, 24

OBa MOHaB/barbd MEACAMJCKO-PUTMUUKUX LIEAMHA DA3AUYUTOT Tpajarea,’
HECUMETPUYHO NAACHpaHa, AOXKHB/baBajy Ce Kao rpaBUTaunoHm LIRHTPH OA KOjMX
Ce Hanes yAa/baBa U NOHOBO UM Ce, FTOTOBO ONCECUBHO, gpaha. Mpn ToM pUTMUH-
Ka KOMMOHEHTA UMa M3Pa3uTo BaxXHY YAOFY jep je Opoj PUTMUUKWX MOHaB/bakba
jou M3paxeHuju, aau ce oABHja 6e3 MexaHW4Ke NPaBUAHOCTH: NOCAE NOHOB/LE-
HOF MOTMBA CAEAM PUTMMUKM Pa3Boj Koju obesbebyje eHeprujy nokperty (ynope-
M T. 3,9, 14) 1 Boan kyamuHaumin (1. 15), aa 61 ca peneTmparbem MOAeAa yCAe-
AMAO CMUPEHE U 3A0KPYXetbe C NOHAaB/bakbeM MOYETHOF TaKTa.

[puRuMN u3rpastke thopme NOCTaB/bEH Y YBOAY CAPOBOAK CE Y CBUM CTa-
BOBUMA CBMTE: MOHaBMbarba KpahiMx U AYXUX MOTUBA — Tema Y KapakTepucim-
HUM PECTIOH30PHjAAHUM AMJaAO3MMA COAMCTA (mehycobHo) n c OpKecTpom M Ba-
PHjaHTHO NpeobAUKOBarbe MaTepujana Kojum ce pa3Buja MHTOHAUMOHU
noTeHLMjaA Teme. BOPAYHCKM raac A06MO je HOBY AMMEH3UJY Y PUTMU3OBAHOM
OCTMHATYy OPKeCTpa, C KOMMAEMEHTapHUM PUTMUUKUM MOKPETOM U PENeTUTHE-

5 Y 0631p Cy y3eTa 1 MoHaB/batba HA PA3AUUUTUM TOHCKUM BACMHAMA.
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Hosu 3Byx

HAM MOAEAMMA KOJM M30€raBajy 3amke MeXaHWUKWUX MOHaBbarba M Nporpecuja,
Bef ce 0ABMjajy Kao MMBEHTMBHA Urpa ,HAACBUpaBarba”. Y OpKecTapckom AeAy
NPBOI CTaBa NOHaB/ba Ce CTPYKTYpa yBOAA C MUHUMAAHWM M3meHama. Iocae pe-
CMOH30PUjaAHOT AWjAAOTa NPBE BUOAMHE U (PAayTe KOje AOHOCE MHULIMjaAHO je-
37PO, Y a AGAY Ce 0ABM]A AUJAAOT haayTe (ayrMEeHTUPAHO M3AArakhe a MOTHBA YBO-
AQ, 6p. 2) n opkecTpa (TeMy Hoce BUOAOHuEAR, 6p. 3, uniti, molto espressivo), aAu
Cy TPOTaKTHU MOTUBU U3 yBOAa A0OUAM paspaay (7+9). NMocae ueTBopoTakTHOr
NpeAasa C KapaKTePUCTU4HMM AMAWjCKUM MOTHBOM Y Y3Aa3HOM M CMA3HOM Kpe-
Tatby, y Apyrom oaeceky pasBujajy ce 6 u 6, maTepmjaa yBoAa, Caaa y AMjaory
ABa COAMCTUYKA UHCTPyMeHTa. CTaB 3a0KpyXyje OpKeCTapCKO M3Aararbe, MOTHUB-
CKU U (POPMAAHO MAEHTUHHO YBOAY.

HapeaHn CTaBoBM CBMTE y TemMaTUUM AOHOCE BapPHjaLMOHO-EBOAYTMBHM
pasBoj noYeTHor matepujana. KOMMO3MTOPOBa MIrpa € MOTUBMMA MAEHU MHBEH-
TMBHOWRY: Y tbemy (MOTMBY) OTKpMBA Ce WM MIpayuku MoTeHumjaa (Ha pasauduTe
HaunHe 0BAMKOBaH y NapHUM, 6p3um CTaBoBMMA, ynopeau npumep 2 u 3), oH ce
aorpabyje u passuja y wa/buBUM 3aurpaBarbMMa COAUCTMUKMX FAACOBa {(npumep
4) u ynopto Bpaha ocHoBHOM 06ANKY (ayeT TpaHCopmmucaHor MaTepujana y Bu-
OAMHM M OCHOBHOT Y (haayTh (npumep 5). MeTpoputmmuuke TpaHchopmauuje y
MELIOBUTUM TaKTOBMMA Tpeher cTaBa Aajy My HOB KapakTep Y U3mMeHama nesHor
M Urpaykor, Aa 6M y pasurpaHiMm KOMMNAEMEHTapPHUM PUTMUYKMM Urpama uHa-
Aa Buaa aaTa atmocdepa 3aBpUIHOT KOAA.

Pyxoser Pajka Makcumosuhia cBojom npuBuaHOM jeaHocTasHowRy 1 He-
NPEeTEeHUMO3HOWRY MOXe Ce YUMHUTH Kao PeTPOrpaAHM 3a0KPET y KOMITO3UTOp-
CKOM MUCMY HEKaAa MOAEPHUCTUYKYM OnpeaedeHor aytopa. bpuxmuso mwuita-
Barbe NapTuType, MehyThMm, Nokasyje C KOAUKO je MUHYLIMO3HOCTW U HaaaxHyha
u3BajaHa OBa CBEXa MWUHMjaTypa KOMMOHOBaHa ,Mokpatbuy y HacT”.
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C. Mapunkosuh: Makcumosuhesa nocseta Mokpatblly...
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